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monstrate the capacities of their newly invented "pedal clarionet/'
which must surely be a contrabass clarionet. As they fixed the
recital for the Barber of Bagdad afternoon, I was unable to hear
this contrabasso profondo; but I note its advent for the benefit of
composers who may have felt the want of a wood wind deep
bass with the single-reed quality of tone. Let me hasten to add
that I neither assert nor deny the absolute novelty of the inven-
tion. I admit there never was an instrument made yet that had
not been invented by somebody else years before the inventor
was born. Whenever I speak of an instrument as new., I mean
new to me.
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